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The merciless July sun throbs ogainst the corrugated fin roofs of surrounding foctories, illuminates a blocky
sign that reads SUCCESS RICE ond drapes languidly over the train tracks that hedge Winter Street Studios, |
wait outside for Sandi Seltzer Bryant, on artist in residence and driving force behind the space. A red and
gold lettered cargo troin steems by, issving clouds of dust end woves of hot air that press ogainst my neck.

“Is part of the charm,” Sandi reassures me o3 the lost ear-spliting screech of the Union Pacific fades. Inside
the studios, yowning white ceilings ond the smell of fresh paint create o deceiving sense of cool, The door creaks
open again behind me and o woman with cropped blonde hoir emerges gripping o cardboard box rescued
fraen the trash cutside. “1 just eouldn’t help myself,” she exploins breathlessly and disoppears up the stairs.

Lasher, while giving me o tour of the building, Sands reminds me again and again that “the work comes fresrm
the work.” 1 think of the blonde with the cardboard box and nod to myself, These ortist people rummage
through metal bins at noon in July in Texas. These people do not mess around.

Exposed air ducts and sparton track lighting snoke through the copacious hallweys that unite Winter Street’s
thirty-eight studies (all are currently eccupied). The studios renge from 300 1o 25,000 square feet and start
at 5250 a menth. Separoted info three porallel wings, each spoce differs shightly in configuration. In Sondi's
studio, o single skylight and one window ploced high on the back wall allew the room fo be bathed in a fon-
testie supply of natural ight, Her studio is no exception though; every spoce | passed possesses the same intense
brightness.

| drift tewards spen doors and find mysalf inside Studio 138, home to Betsy Evans, ceramicist and unofficial
event planner and organizer ot the shudios. Rows of beautifully glozed voses cum cockie jors line one wall.
The air is heavy with the scent of wet clay. Betsy believes the studios are unique in their ability ko pravide equal
opparfunity. “Houston’s kind to estoblished arfists” but Winter Street is welcome to everyone “from the hobby-
ist to the full-time ortist to someone who dobbles - we've got it all.*

She discovered the space kast April af the Art Swap, Winter Sireet’s first event to gamer city-wide attenfion
ond its first 10 fenonts. According te Sandi, “if's been snowballing ever since.”




nather arfist who asked not 1o be named was drown to Winber

Stroet for its Faithfulness to true studio stondards. “I've never been

able to hang my work this high before,” she muses. The oesthetic
effect is clear, Her paintings dangle at a kolty height that compels the view-
er 1o step bock and actually study the work. She remembers when it first
became known that someone hod “Rxed it [the stedios] up.” Word spread
like “wildfire." For this arfist, Winter Street represents o iumpfﬂrwulﬂfﬂ
the Housten arts scene. “We will net renk o3 an infernational city if we
dont cultivate on arts culture, [I}t (Winter Street] is almost a shelter for
us.”

For Shane Tidmaore, o resident of Studio 308, Winter Sireet is a shelter
oway from school, As the director of ceromics ot the Glassell Schoel, an
instructor ot University of Houston and other arts programs in the city,
Shane's studio spoce provides a much needed place “io werk away from
my shaents.” A native of Wichita Falls, Shane leh Texas with internatien-
ol pursuits and studied under @ mentor in Korea and Jopan where the tro-
difion of ceromics is thousands of years ald. Now, as o nascent
Houslonian, he moinkains Winber Street “is going o be the next big thing
on the scene.” It “bridges some of the gaps™ ond acks like o Ferris wheel
for the city's disjointed arfs community. There are “spokes

with the tremendous amount of spoce and light awailable is, in o word |
only understond ofter ifs finger-spelled, unigue.

1 ask Sondi about the future of the space. She confides in @ personal
vision that Winter Streed will ene day become a thriving arts center far
Houston, Along with real estate developer Jon Deal, Sandi anficipates that
Winter Streat Studios will becoma a home to fundraisers for the arts, dance
performances and gallery shows. The second story already benefits from
alorge gallery space that is currently being utiized for Art Houston in con-
junction with the Deborah Colion Gollery lopen until August 18th), During
September and October, it will open its doors to an Art League Gala hon-
oring Art Guys, o leam project with Donce Houston and o benefit for
Angel Flight.

Additionally, the high demand for space hos persuoded Jon Deal and
Awenve CDC, anather mastermind behind Winter Street, to renovate the
ground flocr in hopes of opening more spoces by Odober 151, Whils it will
not have the some ventilotion and light os the second story, the new floar
is shill stoggering in size and might even see the creation of o fowundry,

Winter Stroet Shudios boosts a spoce thet crockles with the kind of excite-
mant you find backstage before the opening night of a show. i makes me

o Gais PR ANNITED CTRE o want to get my hands dirty, to play hide ond seek, to
gl::ﬂng'h::ﬂflte.mnﬂ:.dlglr?s.:hulﬂnmsﬂ’us ceniral hub /) |‘\] [."1 i F:_ET IS run in circles wnil P dizy. Bot il is net o fmhouss.
= SR g, WELCOME TO Residents must ba working arfists with o record of shows

A giant purple rose unfolds ocross o dividing wall of
Deborah Morris” studio. A stedent of architecture and
painting, Deborah reflects similar senfiments. Winter
Street “feels so much more like home than previous
spaces.” Like several artists on the Roor, she leased the
studio the day she sow it | begin to get the sense that
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in galleries and must exhibit @ clear-cut interest in pro-
ductivity, Sandi, whe ol helps with the screening
process, is resolute about the sudios’ commitment o seri-
cus art. “Winter Sireet is not a living space. It is not a
retail space.” And while they do permit private party

mast arfists ot Winter Sreet have grewn intslerant of FULL-TIME ARTIST m“":k’ S d:["\:l,dow miwl:" \‘:ﬁ basinclh of
long commutes and inflated rentol costs. Deborah adds TO SOMFEFONF seiib ok sk
3 3 S | talent and experience rorely encountered in one space.

that past rentals locked the some “sense of communiny.”
It seenms “the sors just aligned Bor this project.”

| nofice o man woving of us from ocross the hall.
Deborah mouths hello. | wave back. It is true; there is o distingt feeling in
Winter Street that one is among friends.

Inside the studic across from Deborah's, | meet Alex Wilhite, a deaf
painter that hails from Morth Carcling. Alex left in search of “a communi-
ty with good toste.” Morth Carcling was stifling and conservative and
“there wan't anpthing happening there” A former shucdent of Pron
University in Brooklyn, he beliewes Winter Street's location, sandwiched
between |-10 West and Washington Avenue, generates an interesting,
contemporary “mix of industrial and residential” This mix, combined

WHO DABBLES

They are established arfists, emerging artists, fine orts
folk and fine crafs folk, arganizers and visionaries, and
people whe have litfle in comman except a prafound undersianding and
respect for doing what they do best = making art,

Bios of the arfists are available online. If you are interested in renfing
a space [perhaps one of the new slots on the first llaer), contact the leas-
ing office ot winterstreetstudio @sbeglobal.net or visit the studios’ web-
site at www wintersireetstudios.net. Wintker Street Studios is located ot
2101 Winter Street, one block east of Sawyer behind the Success Rice
Mill.
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